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ABSTRACT 
 
Rahman, Abdur. 2017. Understanding Awareness Identity to become a whole 
Human in Endgame Samuel Beckett's plays. English Literature, Faculty of Letters 
and Humanities, State Islamic University of Sunan Ampel Surabaya. 
Thesis Advisor: Dr. Mohammad Kurjum, M. Ag 
 
 This thesis tries to analyze the drama script from Samuel Beckett entitled 
Endgame. This drama tells of an isolated Hamm in his own home with a 
saturating activity with his Clov aides and his parents Nagg and Nell, so they are 
trying to bring the side of the reality of life to be peeled. 
This thesis focuses on the analysis of Hamm's consciousness of all past and 
present events. The purpose of this thesis is to describe the absurdity of life of the 
main character and to reveal the meaning behind it all in the absurdity drama 
script. Faced with the focus of the above study, this study using the theory of 
existentialism as the basic data to bring to the analysis further which uses 
psychoanalysis theory to illustrate subject condition of the main character, and it 
is also supported by the theory of society in the individual. For the latter, the main 
point of the study. This will be directed to the theory of personality and social 
crises that reveal that everyone has shortcomings and are interdependent with each 
other and of course always influenced by the environment.  
Furthermore, this thesis tries to reflect some points with the value of humanity to 
have personal’s awareness identity. Exactly, it could be forming the personal’s 
capacity building to become better person and have integrity. The other important 
value is self-discovery interpreted will needed in human being as the effort to get 
understanding meaningfully life.      
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INTISARI 
 
Rahman, Abdur. 2017. Understanding Awareness Identity to become a whole 
Human in Endgame Samuel Beckett’s plays. Sastra Inggris, Fakultas Sastra dan 
Humaniora, UIN Sunan Ampel Surabaya.  
Dosen pembimbing skripsi: Dr. Mohammad Kurjum, M.Ag 
 
 Skripsi ini mencoba untuk menganalisa naskah drama dari Samuel Beckett yang 
berjudul Endgame. Drama ini menceritakan tentang Hamm yang terisolasi di dalam 
rumahnya sendiri dengan aktifitas yang menjenuhkan beserta Clov pembantunya 
dan orangtuanya Nagg dan Nell, sehingga mereka berusaha menghadirkan 
peristiwa realitas kehidupan yang diciptakan oleh penulisnya. 
Skripsi ini fokus pada analisa kesadaran identitas diri Hamm atas semua peristiwa 
yang sudah lalu dan yang sedang dialami. Tujuan dari skripsi ini diantaranya 
untuk menggambarkan absurditas pencarian diri dari karakter utama dan untuk 
mengungkap upaya pemaknaan dibalik itu semua di dalam naskah drama. 
Berhadapan dengan fokus dari kajian di atas, kajian ini menggunakan teori 
eksistensialisme sebagai data utama untuk membawa ke analisa lebih lanjut yang 
menggunakan teori psikoanalisa untuk menggambarkan kondisi subjek dari 
karakter utama, dan hal tersebut juga didukung oleh teori masyarakat di 
perorangan dan yang terakhir dari kajian ini akan diarahkan ke teori kepribadian 
dan krisis sosial  yang mengungkap bahwa setiap orang memiliki kekurangan dan 
saling bergantung satu sama lain dan tentunya selalu dipengaruhi oleh 
lingkungannya.  
Selanjutnya, skripsi ini mencoba untuk mencerminkan beberapa poin dengan nilai 
kemanusiaan untuk memiliki kesadaran identitas personal. Lebih tepatnya, itu 
dapat membentuk pembangunan kapasitas seseorang agar menjadi manusia yang 
lebih baik dan mempunyai integritas. Dan nilai penting lainnya yakni pemaknaan 
atas pencarian diri akan dibutuhkan didalam keberadaan manusia itu sendiri 
sebagai upaya untuk memahami kehidupan yang bermakna. 
 
 
 
Kata Kunci : Kemanusiaan, Absurditas, Kesadaran
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CHAPTER 1 
INTRODUCTION 
1.1 Background of Study 
Literature is shadowing or imaginative depiction of life and mind into the 
forms and structures of language (Tarigan 3). It is also a creative activity, a work 
of art (Wellek and Warren 3). In other words, the world of literature is the fantasy 
world, the world is happening because the imagination of author (17). Activities 
of an author (in literature), especially who has become proficient author, giving a 
variety of values. Value is something that arising from the actions, thoughts, and 
article of one's actions. So, what mentioned in a literary work could provide 
experience or inspiration for readers (Gie 1). 
To understand the values in the literature, it requires a literary criticism. 
As Wellek and Warren said that every work of art is existing now, is directly 
accessible to observation, and is a solution of certain artistic problems whether it 
was composed yesterday or a thousand years ago. It cannot be analyzed, 
characterized, or evaluated without a constant recourse to literary critical 
principles (36). Literary criticism is the discipline of interpreting, analyzing, and 
evaluating work of literature (Gillespie 1).  
Absurdity is a thing that is extremely unreasonable, so as to be foolish or 
not taken seriously, or the state of being so. "Absurd" is an adjective used to 
describe an absurdity, e.g., "this encyclopedia article is absurd (1). It derives from 
the Latin absurdum meaning "out of tune", hence irrational. The Latin surdus 
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means "deaf", implying stupidity. Absurdity is contrasted with seriousness in 
reasoning. In general usage, absurdity may be synonymous with ridiculousness 
and nonsense. In specialized usage, absurdity is related to extremes in bad 
reasoning or pointlessness in reasoning; ridiculousness is related to extremes of 
incongruous juxtaposition, laughter, and ridicule; and nonsense is related to a lack 
of meaningfulness. 
Psychology is endlessly fascinating science of human mind and behavior, 
and it can be rewarding tool for enhancing our understanding and appreciation of 
literature and of ourselves (43). It is not just about understanding psychological 
issues of others-whether literary characters or authors or a whole story.  It needs to 
understand or analyze many stories that have hidden motivation and makes it 
clear. In literary work sometimes we find characters live in their desires, anxieties, 
and dreams that influence characters behavior. As Freud said that the writers work 
out their secret desires and anxieties in fictional form. Thus, character’s issues are 
actually writer’s issues displaced in the story (44).  There are many desires that do 
by some characters in literary work. One of them is desire to sacrifice instead of 
helping others.   
There are four characters that experience complicated situation in this 
family. Hamm is a man, about fifty years old, and as son of Nagg. He is one of 
persons in his family that have physical disability, such as blind and unable to 
stand. Clov is servant of Hamm, unable to sit. Nagg is Hamm's father, has no legs 
and lives in a dustbin. And Nell   is Hamm's mother, has no legs and lives in a 
dustbin next to Nagg. The main character, Hamm, behaves badly, in a manner 
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seemingly guaranteed to ensure that no audience member would like him or care 
about what happened to him. He succeeds. At the end, he is alone in an apparently 
depopulated world, his parents Nell and Nagg dead on stage in their garbage bins, 
and abandoned by his long-suffering. The play was premiered on 3 April 1957 at 
the Royal Court Theatre, London, directed by Roger Blin, who also played 
Hamm; Jean Martin was Clov, Georges Adet was Nagg and Christine Tsingos 
was Nell. In the early 1960s, an English language production produced by 
Philippe Staib and, directed by Beckett himself with Patrick MacGee and Jack 
MacGowran was staged at the Studio des Champs-Elysees, Paris. Other early 
productions were those at the Cherry Lane Theatre, New York, 28 January 1958, 
directed by Alan Schneider with Lester Rawlins as Hamm and Alvin Epstein 
together with Gerald Hiken playing Clov; and at the Royal Court directed by 
George Devine who also played Hamm, with Jack MacGowran as Clov. In 1984, 
JoAnne Akalaitis directed the play at the American Repertory Theatre in 
Cambridge, Massachusetts. The production featured music from Philip Glass and 
was set in a derelict subway tunnel. Grove Press, the owner of Beckett's work, 
took legal action against the theatre. The issue was settled out of court through the 
agreement of an insert into the program, part of which was written by Beckett 
himself.  
In 2015, two of Australia's major state theatre companies will stage the 
play. For Sydney Theatre Company, Andrew Upton will direct the production, 
featuring Hugo Weaving as Hamm and for Melbourne Theatre Company, Colin 
Friels will star in a production directed by Sam Strong and designed by visual 
artist Callum Morton.  
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.  By choosing Beckett’s Endgame plays then interpretation and get 
understand in our life is more complicated like game, so many problem and 
unexplained things that can learn by human awareness. Because there is still few 
number of thesis which analyze this plays. Most of people only know Beckett’s 
masterpiece such as Waiting for godot, which was a best plays and hit reading. So, 
this thesis hopefully is able to give new color among the number of thesis 
especially from Beckett’s works. 
The other interesting part in the story is how the characters of Endgame 
take special education as Hamm and clov talk about hustle and bustle symbols of 
life. He decided stay on the stage to continuing his role although his parents are 
dead behind him. Since he was knew all about problem of his life that realize how 
absurd human to understand the creator give many sign,symbol, and key to solve 
human role puzzle. Besides, Beckett also wrote how Hamm makes conversation 
with clov about life. Hamm was showed his way to refuse old tough by disagree 
with his parent on dustbin.  It was showed by symbol of old man is useless when 
they were just silent and waiting for dead. 
Theatre of the absurd is correctly beginning from existentialism doctrine or 
human nature and being from behavior to choosing freely and freedom, also 
having responsibility to the choosing. Basic theme of absurd’s acts as 
existentialism itself is metaphysical anguish from the world’s absurdity and 
human’s life absurdity. The absurdist are apart from the reform movement and 
development of theatre conventions which is generally not easy to understood and 
define. The form of absurd’s writing plays tends to undermine all existing 
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conventions before then become a new convention. If the good plays 
(conventional) have a good plot’s structure and clear, then in the absurd story 
there is no story or plot that can be explained. 
If a good play can be judged by the presence of a clear and recognizable 
figure as a mechanical puppets of his day, in addition to having a whole theme 
that can be explained and disclosed neatly with complete solutions then absurd 
plays do not need to have a beginning and end. if a good play is present as a 
natural mirror and a portrait of the ordinance of an era as a slick sketch, the absurd 
story is a reflection of a terrible dream and a nightmare, if a good play rests on a 
sharp dialogue and answers to the answer then it is not so with the absurd play 
that often contains non-disconnecting babbles. Theatre of the absurd nevertheless 
emerges as a reflection of the most true attitude that represents the age itself, it 
tends to put forward the devaluation of language by carrying concrete poetry and 
the objective image of the stage itself. Thus, the language element remains an 
essential part of the absurd conception of the play, wherein (conventional) 
language is hollow meaning. 
Endgame  is the play is delivered using first-person point of view which 
Hamm appears as the writer who write all the events in the play. Only one round 
plays which shows the work of a mechanism until it stops and Endgame is the 
same as Waiting for Godot, grouping its character figures in symmetrical pairs. 
Endgame certainly not designed as an allegory that is maintained continuously, 
but there is no indication that there is an element of monodrama in the text. 
Beckett’s plays can be interpreted in various layers of meaning, the endgame is a 
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monodrama in one layer of meaning and a script of the morality of death of a rich 
man and other layers of meaning. Hamm and Clov are linked by a mutually 
beneficial relationship of mutual dependence, wanting to abandon each other, 
fight each other, but remain dependent on one another. This is a situation that 
often occurs between couples, but it is also a picture of the connection of elements 
of the personality especially if the personality is experiencing a fight with himself. 
 He is the one who tells to the readers or audience about what he does. He 
only tells anything that correlate with his life. Despite of that, Clov can be called 
as the main character since she often appears although he does not dominate the 
whole play. As Nurgiyantoro said that the main character in the play may be more 
than one person, although its superiority level is not the same. Their superiority 
are determined by dominance, mostly appearance, and influence toward the whole 
development in the play (177).    
Meanwhile, the “Theatre of the Absurd” is a term coined by Hungarian-
born critic Martin Esslin, who made it the title of his 1962 book on the subject. 
The term refers to a particular type of play which first became popular during the 
1950s and 1960s and which presented on stage the philosophy articulated by 
French philosopher Albert Camus in his 1942 essay, The Myth of Sisyphus, in 
which he defines the human condition as basically meaningless. Camus argued 
that humanity had to resign itself to recognizing that a fully satisfying rational 
explanation of the universe was beyond its reach; in that sense, the world must 
ultimately be seen as absurd. 
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Esslin regarded the term “Theatre of the Absurd” merely as a "device" by 
which he meant to bring attention to certain fundamental traits discernible in the 
works of a range of playwrights. The playwrights loosely grouped under the label 
of the absurd attempt to convey their sense of bewilderment, anxiety, and wonder 
in the face of an inexplicable universe. According to Esslin, the five defining 
playwrights of the movement are Eugène Ionesco, Samuel Beckett, Jean Genet, 
Arthur Adamov, and Harold Pinter, although these writers were not always 
comfortable with the label and sometimes preferred to use terms such as "Anti-
Theater" or "New Theater". 
Hamm’s statement is described nature as a symbol of social conditions that 
careless about his/subject’s life. Hamm, his servant Clov, and his parents Nell and 
Nagg all stay in the room, each with their own weaknesses, causing them to be 
dependent on one another. Nell and Nagg are both legless and live in two trash 
cans alongside one another. Hamm is blind and immobilized, but he controls 
access to the cupboard containing food necessary for survival. Clov moves Hamm 
around the room and completes simple tasks such as opening the curtains to view 
the nothingness outside and fetching Hamm’s stuffed dog. Throughout the play 
Hamm engages his servant in mind games meant to distract him from his terror of 
dying. This opposite character is the source of the endless quarrels between them 
and often leads to the possibility of separation, however, because of their 
complementary nature, they also depend on each other and must always be 
together. 
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The “Theatre of the Absurd” shows the world as an incomprehensible 
place. The spectators see the happenings on the stage entirely from the outside, 
without ever understanding the full meaning of these strange patterns of events, as 
newly arrived visitors might watch life in a country of which they have not yet 
mastered the language. The confrontation of the audience with characters and 
happenings which they are not quite able to comprehend makes it impossible for 
them to share the aspirations and emotions depicted in the play. 
The dialogs between Neell and Nagg are very verbal communicative 
language, when the reader or audience can understanding as verbal language. But 
in these dialogs describe nothing about the conflict in the playwright. It just a part 
of meaningless in our life, sometimes human are likely subject without meaning 
when they were do their daily activities, their hope, and their sacrifice is 
unavoidable in each their role. Human always expected about the happiness and 
success will happen to them, in the substantial meaning of life will faced to 
confusion and suffering.   
Emotional identification with the characters is replaced by a puzzled, 
critical attention. For while the happenings on the stage are absurd, they yet 
remain recognizable as somehow related to real life with its absurdity, so that 
eventually the spectators are brought face to face with the irrational side of their 
existence. Thus, the absurd and fantastic goings-on of the Theatre of the Absurd 
will, in the end, be found to reveal the irrationality of the human condition and the 
illusion of what we thought was its apparent logical structure. If the work of 
beckett seeks to express the difficulty of seeking meaning in a world that tends to 
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undergo incessant change, then the use of its language proves the limitations of 
the limitations of language, both as a means of communication and as the 
expression of a statement of valid statements of an instrument of thought. 
1.2 Statement of Problem 
Based on the background of the study above, the problems will be formulated as 
follows: 
1.2.1 What is the absurdity as self-discovery by Hamm in Endgame Samuel 
Beckett’s plays? 
1.2.2 How is the important Hamm’s awareness as subject as meaning or 
identity? 
1.3 Objective of Study 
Dealing with the statement of problems above, this study has an objective of 
finding out: 
1.3.1 To identify the absurdity as self-discovery of Hamm in Endgame Samuel 
Beckett’s Plays. 
1.3.2 To know the Hamm’s awareness as subject as meaning or identity.  
1.4  Significance of Study 
By analyzing the plays Endgame, this study would like to discuss of 
behaviors towards other people. Through the main character’s way to show his 
expression by using psychoanalytic theory, it is expected the reader can get a 
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further understanding about human’s mind and behavior trough Hamm’s life.  
Hopefully, this research will be very useful in helping readers, especially for the 
youth, to be understood about the meaning of live. At last, this study can be 
considered as a contribution to the literary study especially for students in English 
Department Faculty of Letters and Humanities State Islamic University of Sunan 
Ampel Surabaya. 
1.5 Scope and Limitation 
This study focuses on the character of Hamm, the main character in 
Samuel Beckett’s Endgame. This study will analyzes her character by observing 
her background, thought, behavior, and also the other character’s thought about 
him. The limitation of the study is Hamm’s awareness to an absurdity and the 
effect of it based on psychoanalysis point of view within the playwright and not 
outside that context of study. Therefore, this study will only be concentrating on 
finding awareness that is portrayed and the effect that he has experienced in the 
story. 
1.6 Method of the Study 
This chapter discusses how the research is conducted. It involves four main 
sub chapters consisting of research design, source of data, procedure of data 
collection, and procedure of data analysis. 
1.6.1 Research Design 
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This study will use descriptive qualitative method. Qualitative research is a 
scientific activity of a number of procedures that can be used to solve the problem 
in accordance with the viewpoint and approach used by researchers (Aminuddin 
1). Qualitative research as a type of research that is more emphasis on efforts to 
produce data, in-depth understanding, as well as the conception of meaning of a 
phenomenon can be applied in various fields of social sciences concerned with 
humanity (5). This study uses descriptive method. Surakhmad states that 
descriptive method is kind of research method using a technique of searching, 
collecting, classifying, analyzing the data, interpreting them and finally drawing 
conclusion (147). 
1.6.2 Source of Data 
The source of data in this research is come from the text of the plays with the 
tittle Endgame that was written by Samuel Beckett. The data will be taken by 
quoting the important sentences in the playwright and also related to problem of 
the study. 
1.6.3 Procedure of Data Collection 
There are some steps to collect the data. First, reading and 
understand the story, of Endgame. Second, collecting the data based 
on the problem of the study. Third, making the two grand’s theories 
implication and two supporting theories to produce conclusion of 
thesis title’s meaning. This study will only focus on the behavior that 
was done by Hamm in the plays.  
1.6.4 Procedure of Data Analysis 
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The data which have been collected will be analyzed using 
literary theory. The research follows some steps.  First, Selecting and 
collecting data in form of narration and conversation from the 
playwright related to the problem. Then, analyzing the data collected 
dealing with the statement of problems. The last, drawing conclusion 
based on the result of data analysis. 
 
1.7. Definition of Key Terms 
1.7.1.  Drama script: script of a drama which is used as conversation by main 
characters in the drama.  
1.7.2.  Speech Act: Action performed via utterances (Yule, 1996: 47).  
1.7.3.  Awareness : Conscious in subject.  
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CHAPTER 2 
LITERATURE REVIEW 
2.1. Theoretical Framework 
This chapter aims to explain some theories which will be applied to 
analyze the plays End Game by Samuel Beckett. The focus of the study is to find 
out the awareness that portrayed in the character of Hamm and to know the effect 
of his absurdity as self-discovery in the story. Thus, this study decides that Jean 
Paul Sratre’s Existentialism would be the appropriate theory and Jacques Lacan’s 
Psychoanalysis would be supporting theory in providing the academic support for 
the analysis and two complementary theories.   
2.1.1 Jean Paul Sartre Existensialism Theory 
Existensialism is in the broader sense does a 20th century philosophy 
that is centered upon the analysis of existence and of the way humans find 
themselves exist in the world. The notion is that humans exist first and then 
each individual spends a lifetime changing their essence nature.  
In simpler terms, existentialism is a philosophy concerned with finding self 
and the meaning of life through free will, choice, and personal responsibility. 
Sartre asserts that the key defining concept of existentialism is that the 
existence of a person is prior to his or her essence. The term "existence 
precedes essence" subsequently became a maxim of the existentialist 
movement. Put simply, this means that there is nothing to dictate that person's 
character, goals in life, and so on; that only the individual can define his or 
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her essence. According to Sartre, "man first of all exists, encounters himself, 
surges up in the world – and defines himself afterwards". 
Although the author’s intention or the reader’s response is sometimes 
mentioned in Existensialsm readings of literary texts, neither one is the focus 
of analysis. For the only way we can know if a given author’s intention or a 
given reader’s interpretation actually represents the text’s meaning is to 
carefully examine, or “closely read,” all the evidence provided by the 
language of the text itself: its images, symbols, metaphors, rhyme, meter, 
point of view, setting, characterization, plot, and so forth, which, because they 
form, or shape, the literary work are called its formal elements (137).  
Jean-Paul Sartre was born in Paris as the only child of Jean-Baptiste 
Sartre, As a teenager in the 1920s, Sartre became attracted to philosophy 
upon reading Henri Bergson's essay Time and Free Will: An Essay on the 
Immediate Data of Consciousness.  
Sartre challenged the cultural and social assumptions and expectations 
of their upbringings, which they considered bourgeois, in both lifestyle and 
thought. The conflict between oppressive, spiritually 
destructive conformity (mauvaise foi, literally, "bad faith") and an "authentic" 
way of "being" became the dominant theme of Sartre's early work, a theme 
embodied in his principal philosophical work L'Être et le Néant (Being and 
Nothingness) (1943). Sartre's introduction to his philosophy is his work 
Existentialism and Humanism (1946), originally presented as a lecture. 
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Sartre's primary idea is that people, as humans, are "condemned to be 
free". This theory relies upon his position that there is no creator, and is 
illustrated using the example of the paper cutter. Sartre says that if one 
considered a paper cutter, one would assume that the creator would have had 
a plan for it: an essence. Sartre said that human beings have no essence before 
their existence because there is no Creator. Thus: "existence precedes 
essence". This forms the basis for his assertion that since one cannot explain 
one's own actions and behaviour by referencing any specific human nature, 
they are necessarily fully responsible for those actions. "We are left alone, 
without excuse." "We can act without being determined by our past which is 
always separated from us." Sartre maintained that the concepts of authenticity 
and individuality have to be earned but not learned. We need to experience 
"death consciousness" so as to wake up ourselves as to what is really 
important; the authentic in our lives which is life experience, not 
knowledge. Death draws the final point when we as beings cease to live for 
ourselves and permanently become objects that exist only for the outside 
world. In this way death emphasizes the burden of our free, individual 
existence. 
As a junior lecturer at the Lycée du Havre in 1938, Sartre wrote the 
novel La Nausée (Nausea), which serves in some ways as 
a manifesto of existentialism and remains one of his most famous books. 
Taking a page from the German phenomenological movement, he believed 
that our ideas are the product of experiences of real-life situations, and that 
novels and plays can well describe such fundamental experiences, having 
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equal value to discursive essays for the elaboration of philosophical theories 
such as existentialism. With such purpose, this novel concerns a dejected 
researcher (Roquentin) in a town similar to Le Havre who becomes starkly 
conscious of the fact that inanimate objects and situations remain absolutely 
indifferent to his existence. As such, they show themselves to be resistant to 
whatever significance human consciousness might perceive in them. 
He also took inspiration from phenomenologist epistemology, 
explained by Franz Adler in this way: "Man chooses and makes himself by 
acting. Any action implies the judgment that he is right under the 
circumstances not only for the actor, but also for everybody else in similar 
circumstances."  
This indifference of "things in themselves" (closely linked with the 
later notion of "being-in-itself" in his Being and Nothingness) has the 
effect of highlighting all the more the freedom Roquentin has to perceive 
and act in the world; everywhere he looks, he finds situations imbued with 
meanings which bear the stamp of his existence. Hence the "nausea" 
referred to in the title of the book; all that he encounters in his everyday 
life is suffused with a pervasive, even horrible, taste—specifically, his 
freedom. The book takes the term from Friedrich Nietzsche's Thus Spoke 
Zarathustra, where it is used in the context of the often nauseating quality 
of existence. No matter how much Roquentin longs for something else or 
something different, he cannot get away from this harrowing evidence of 
his engagement with the world. 
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The novel also acts as a terrifying realization of some of Immanuel 
Kant's fundamental ideas about freedom; Sartre uses the idea of the autonomy 
of the will (that morality is derived from our ability to choose in reality; the 
ability to choose being derived from human freedom; embodied in the famous 
saying "Condemned to be free") as a way to show the world's indifference to 
the individual. The freedom that Kant exposed is here a strong burden, for the 
freedom to act towards objects is ultimately useless, and the practical 
application of Kant's ideas proves to be bitterly rejected. 
Sartre wrote successfully in a number of literary modes and made 
major contributions to literary criticism and literary biography. His plays are 
richly symbolic and serve as a means of conveying his philosophy. The best-
known, Huis-clos (No Exit), contains the famous line "L'enfer, c'est les 
autres", usually translated as "Hell is other people." Aside from the impact 
of Nausea, Sartre's major work of fiction was The Roads to Freedom trilogy 
which charts the progression of how World War II affected Sartre's ideas. In 
this way, Roads to Freedom presents a less theoretical and more practical 
approach to existentialism.   
From the explanation above, this study uses Existensialsm as 
supporting theory to identify the main character, Hamm. It will be a guidance 
to understand all about the character of Hamm. It will help the researcher in 
identifying the awareness identity that has shows by Hamm in the play. 
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2.1.2. Jacques Lacan Psychoanalysis Theory  
Psychology is the endlessly fascinating human mind and behavior 
(Gillespie 43). The word psychology is derived from Greek word psyche that 
means soul and logos means science. The meaning of psychology is the 
science of soul or the science that identifies and learns about human behavior 
(Atkitson 7). Psychology concerns with human mind and behavior and the 
aim is giving better understanding of human being. 
Human being has their own unique to live in their life.  Some people 
may have same purpose but every of them have different way to do. Santrock 
said in his book that everyone has their own characteristic of personality or 
the character they behave. The character deals with mind, feeling, and 
behavior that showing how they live in life (435). That is called personality. 
Personality refers to the characteristic patterns of behavior and ways 
of thinking that determine a person’s adjustment to his environment. It is 
shaped by human potency since they was born and modified by culture and 
common experiences that affect them as individual (Hilgard 396). It is about 
the uniqueness of person, that is, the characteristic that distinguishes him or 
her from other people. Personality shows how a person will act or react under 
different circumstances. One of personality theories is psychoanalysis. 
Psychoanalytic concepts have become part of our everyday lives, and 
therefore psychoanalytic thinking should have the advantage of familiarity. 
The goal of psychoanalysis is to help us resolve our psychological problems. 
It is the way to get better understanding of human mind and behavior. Then, it 
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must certainly be able to help us understanding literary texts, which are about 
human behavior (Tyson 11). This science is a branch of psychology that gives 
big contribution and has been made to human psychology today. 
According to Brenner, psychoanalytic theory is a body of hypotheses 
concerning mental functioning and development in a man (Brenner 11). 
Mental is something that relates to psycho or soul and gives influence to 
individual behavior. Every individual behavior and expression is an impulse 
and shadowing from their mental condition. By applying psychoanalysis 
theory on literature, it can give us an understanding about the mental or the 
psychological condition of the author or the characters in story.  
  This theory is developed by Jacques Lacan, Lacan and 
psychoanalysis are practically synonymous terms today. Jacques Lacan 
expanded upon the developments of Freud in psychology and 
psychoanalysis.  The first idea that stands out is his shift in perspective in 
regards to the unconscious. Instead of positioning the unconscious as an 
unwieldy director of drive, Lacan suggested that "The unconscious is 
structured as a language." (Lacan 1998) He explained the unconscious as a 
source of real truth which was best confronted head-on. 
Freud introduces three basic structures as division of the mind: the id, 
the ego, and the superego.  He said in Minder that the id is like a king or 
queen, the ego as a prime minister, and the superego as the highest priest. The 
id acts as absolute leader, respectful, spoiled, arbitrariness, and selfish. All the 
need of id has to be satisfied. The ego as prime minister has a duty to finish 
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anything that related to reality and responsive toward the need of society. 
Superego is like a priest who always encourages anything based on the value 
of good and bad. It has to remind the Id that smart and wise behavior is 
important (21).  
2.1.2.1. Lacan and Personality Development 
Whereas theorists like Dabrowski and Maharishi focused on 
development later in life, Lacan and Freud emphasized the importance of 
early experiences. Lacan also rejects the hierarchical approach to 
personality development, and stands in absolute opposition any end goals 
of personality development, such as Maharishi's enlightenment through 
Unity Consciousness or Dabrowski's fifth stage, Secondary Integration. 
This is not to say that development doesn't continue throughout adulthood 
- it simply means that Lacan did not feel comfortable imposing society's 
understanding of peak achievement on other people. Rather, his analysis 
led to traversing the fantasy, which allowed the patient to come to terms 
with the insatiable nature of desire. 
2.1.2.2. The Fundamental Fantasy 
Lacan realized early in his career the risk of a patient continuing 
their poor behavior despite having traversed the fantasy. A patient may 
even feel encouraged to pursue their problematic activity as a result of the 
liberation offered by the loss of their ties to societal norms. Therefore, 
Lacan conceptualized a "fundamental fantasy" which lurks beneath and 
supports all of the fantasies we experience. If this foundational construct is 
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addressed, analysis may not be effective. An authentic Act must confront 
and traverse the fundamental fantasy (Zizek 1999: 266 and 307). Such an 
Act can only be accomplished by fully embracing the death drive "in its 
most radical dimension of traversing the fantasy" (Zizek 1999: 390). This 
pushes the patient into subjective destitution, where jouissance is 
embraced head on. Zizek often explains this shift in terms of a hand 
reaching for an object which perpetually pushes itself out of reach. From 
the perspective of desire, one would believe the object reachable. Once 
this fantasy is traversed, we move into drive, yet continue to reach for the 
object, knowing that it will never be reached. 
2.1.2.3. Lacanian Psychoanalytic Methodology 
Subjectivity, by definition, requires linguistic immersion on both 
conscious and unconscious levels. Therefore, desire is at once impossible 
to fulfill and inescapable. Lacan's approach was to walk the patient 
through a process which displayed this structure to the patient. A process 
of mourning is needed - for the loss of the object of desire, as it is revealed 
as impossible to attain; mourning for the analyst who cannot bring 
immediate comfort; and mourning as castration is fully accepted. 
Psychoanalysis may accompany the patient to the ecstatic limit of 
the "Thou art that," in which is revealed to him the cipher of his mortal 
destiny, but it is not in our mere power as practitioners to bring him to that 
point where the real journey begins (Lacan and Fink 2002 pg. 8). 
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Lacan might have simply made this realization explicit for Frisell 
by showing how desire keeps him picking up his guitar again and again, 
never leaving him satisfied with his musical capabilities. This process 
would qualify as a fantastic traversal: The fantasy of being a master of 
guitar is shattered by the realization that we can never satiate our urge to 
become a better musician. 
2.1.2.4. From Desire to Drive 
The Act of traversing the fantasy pushes the subject from the realm 
of desire into a state of drive. Despite his understanding of the nature of 
his relationship with the guitar, Frisell nonetheless continues to play - 
perhaps more ambitiously than before this realization occurred. Within this 
space of subjective destitution, a new perspective is embraced. This is the 
final step of Lacan's analysis - to push the patient to the limit of their 
fantasy as to traverse the fantasy and move from desire to drive. How the 
patient responds to this change is unique for each individual - preserving 
their personal integrity and blocking unfair influence coming from the 
analyst. 
From the explanation above, Lacan’s psychoanalysis theory as the 
supporting theory is used to analyze the main character of Endgame, 
Hamm, especially how he realized about critics are increasingly 
recognizing, making criticism socially significant means focusing 
precisely on the effects produced by cultural artifacts in the subjects and 
symbolic of the metaphor governing the setting has been variously 
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identified as a bomb shelter in the wake of a nuclear war, the interior of an 
individual's mind on the stages as life’s manifestation. This study wants to 
reveal the awareness that portrayed in the plays and Rather than 
encouraging systematic reflection on and intervention in the psychological, 
social, and political effects that various texts and discourses might produce 
in those who receive and consume them, humanities scholars have 
variously ignored, denied, or even celebrated the inconsequential nature of 
their own critical activity, resting content with platitudes about liberal 
education while perpetuating its relative inconsequentiality through 
curricula that emphasize consumption and analysis of literary texts as 
objects of knowledge. 
2.1.3. Society in the Individual 
            As the transition from mechanical to organic society suggests, 
individuals are influenced by the society in which they live.  While society 
cannot exist without the individuals that compose it, it represents a much 
greater force than merely the summation of all its parts.  Durkheim believed 
that out of all possible environments that could affect the individual, the 
social environment was the strongest.  He wrote, Man depends upon only 
three kinds of environment: the organism, the external world and society.  If 
we set aside chance variations due to the combinations of heredity—and their 
role in human progress is certainly not very considerable—the organism is not 
modified spontaneously; it must be constrained to do so by some external 
cause.  As for the physical world, from the very dawn of history this has 
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remained appreciably unchanged, if at least we take no account of 
innovations of a social origin.  Consequently there is only society that has 
changed enough to be able to explain the parallel changes in the nature of the 
individual. (Durkheim, 1984: 286) 
Durkheim alluded to the debate of nature versus nurture.  Heredity, 
he believed, did not play an important role in the evolution of the 
individual.  Society, however, greatly affects individuals, and Durkheim 
rationalized his belief by emphasizing their parallel developments.  Just as 
mechanical solidarity depended on the collective consciousness, so too did 
the individual in that society.  Similarly, as society became divided through 
the division of labor, the individual underwent changes as well, becoming 
specialized in certain tasks, taking on various roles, and forming numerous 
relationships with others. 
Durkheim pointed to social facts to further illustrate the relationship 
between the individual and society.  In describing the nature of social 
institutions and their origins, he wrote, these are things which exist in their 
own right.  The individual finds them already formed, and he cannot act as if 
they did not exist or were different from how they are…Of course, the 
individual plays a role in their genesis. (Durkheim, 1972: 71) 
The synergy between individuals and the societies in which they live 
is crucial to Durkheim’s theories.  Social facts such as economy, education, 
and religion have no material substance, and although individuals are at the 
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core of their creation, they cannot support such institutions.  Social facts 
help define individuals; they provide a sense of belonging within the larger 
whole of society. Just as Durkheim divided individuals into two parts, the 
body and the soul, we can analyze his notion of society in a similar manner.    
Individuals constitute the body of society, that which is personal and 
profane.  The soul of society can be described through its social facts and 
institutions, its components that are not materially based, but that extend 
their power over the whole.  In this respect, social facts are sacred and 
impersonal because they are distant from the individual, yet they still 
influence our everyday lives.  Furthermore, while individuals depend on the 
coexistence of the body and soul, society does so in the same manner.   
Individuals comprise society’s existence, yet its soul, the social facts 
and institutions, govern the ways that its individuals carry out their lives, 
just as the individual’s soul governs his/her morality. Both the individual 
and society are complex concepts that Durkheim addresses in his 
works. Society is the soul that runs through the veins of its individuals.   
They are not always aware of its existence, yet it governs their 
everyday thoughts and experience.  His notion of the society within the 
individual falls short only with his admission that individuals must precede 
the birth of society in order to create it.  Nonetheless, Durkheim provided 
the discourse of sociology with theories that explored society and the 
individuals through which it is represented. 
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2.1.4.  Personality and Social Crisis 
Allport redeployed the behaviorist distinction “between personality 
devaluated and personality evaluated, that is, between personality and 
character. it was a message born out of his own close proximity to the idiom 
of experimental psychology. His recent Harvard experience had underscored 
the growing power of scientific rhetoric and the importance of institutional 
support. One way of gaining this support was to constitute the object of 
study along preexisting methodological and discursive lines. 
The Psychology of and his work to establish the Society for the 
Psychological Study of Social Issues (SPSS1)-a scholarly organization 
designed to lend scientific support for “all progressive action that promises 
to aid in the preservation and creation of human value. Allport’s 
commitment to applied psychology was undeniable, but his approach to 
personality remained largely unaffected by the upheavals of the Depression. 
He carefully compartmentalized his politically informed, applied work in 
social psychology with his study of personality. 
Anxious to secure a scholarly niche for personality within the stridently 
scientific discipline of psychology, Allport viewed this multiplicity of 
definitions with alarm. Imprecise terminology “retards the interpretation of 
reliabilities,” he argued, “[and] is generally prejudicial to advance in the 
field (95).  The Personality as a Whole. The definition of the unit of 
personality is one problem pressing for solution. Equally insistent is the 
demand for a theory as to the way in which units are related in personality. 
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Griffith (15) writes, "The fusion of unnumbered experiences into a single 
unit bearing a total character of its own or the fusion of behavior patterns of 
different kinds into consistent and internally coherent systems is a problem 
that the psychologist has barely touched. Even his generalizations about a 
`common factor' are vague in the extreme. A problem lies here, however, 
that cannot be ignored. 
That totality of mental life and behavior called 'personality' or 'character' is, 
perhaps, the most unique thing about the human organism." The first step in 
the solution of this problem is to determine to what extent a personality is to 
be treated as an integer. If it is a true integer, then each trait must reflect but 
an aspect of a synthesis in which all components are congruous. Under such 
a condition it would be true of the personality, as Lavater said of the human 
body, that no member contradicts another, for each has the character of the 
whole. 
For instance, Margaret Mead argued that her famous South Sea 
studies showed that “cultural rhythms are stronger and more compelling 
than the physiological rhythms which they overlay and distort [and] that the 
failure to satisfy an artificial, culturally stimulated need . . . may produce 
more unhappiness and frustration . . . than the most rigorous cultural 
curtailment of the physiological demands of sex or hunger.”  Mead’s study 
and others like it were often called studies in “culture and personality.” 
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2.2. Review of Related Studies 
There are some students who had used the sacrifice as their focus in 
thesis but in different novel for their analysis. In contrast, there is one student 
that uses same plays with this study but in different focus. Those studies had 
been done by one student of Boğaziçi University Faculty of Arts and Sciences 
Department of Western Languages and Literatures, Istanbul Turki and 
student’s Faculty of Arts & Social Sciences Government College University 
Faisalabad, Pakistan.   
The first study is The Elements of Jean-Paul Sartre’s Existentialism in 
Samuel Beckett’s Five Plays: Waiting for Godot, Endgame, Krapp’s Last 
Tape, Play, Not I by Şebnem Nazlı Karalı. This study identifies, Beckett’s 
five plays, namely Waiting for Godot, Endgame, Krapp’s Last Tape, Not I, 
and Play are approached within the Sartrean world of existentialism. Even 
though Beckett’s plays entertain many elements of Sartre’s existentialism, 
they differ from each other in certain points.  
The consciousness, i.e. the pour soi is negative with its dependency on 
the being, i.e. the en soi, in Sartrean world. However, Beckett’s voice of 
consciousness carry a positivity.  
Moreover, the Irreducible of Becket, which is the essential part that 
remains when all the inessential is removed, functions as a being-nothing. 
Hence, it is both positive and negative.  
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Yet, Sartre depends on the distinction between being and nothingness. 
He firmly believes there is a reciprocal contradiction between the two. In the 
plays of Beckett, we move to underneath of the consciousness where the 
opposites gather together. In Sartre’s world, man is depicted as a futile 
passion because he aims at the union of the en soi and the pour soi.  
However, only God embodies this mutual contradiction. For Sartre, 
this union, by default and by definition, is logically impossible because le 
néant and l’être are incompatible with each other. This brings the futility of 
manhood which projects himself towards such a union of opposites. Yet, the 
Irreducible is impossibly there. It inescapably exists.  
The second study is Play of Pauses in Samuel Beckett’s Endgame: A 
Postmodern Threshold by Dr. Muhammad ShahbazArif. It deals In an effort 
to look for the significance of pauses in Beckett‟s Endgame one can actually 
make a choice to unfold vigour energies of postmodernism. The pauses 
explore the procedure for the liberation of language in postmodern text. The 
incessant styles of postmodernism are enormously spoken through the unique 
play pauses in the text. The formidable benevolence of the „moment 
of„différance‟ has got its complication through the happening of pauses. The 
unfixity of text‟s final meaning is continued through the creation of unspoken 
mark and by decentering the authority of transcendental signified. The pauses 
occur to propose significations and ultimately deferring their presence to 
establish a condition of self-reflexivity by sticking to the state of failing 
centers to continue an interminable process of negotiation. The unfamiliar 
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discourse of pauses is baffling and like Derrida‟s„différance‟ is 
ineluctablyprecarious. It engages itself in declaring the tendencies of 
postmodernism by invigorating the neologism of Ihab Hassan i.e. 
„Indetermanence‟, an attempt of theoretical definition of postmodernism.  
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CHAPTER 3 
ANALYSIS 
This chapter presents the analysis of the data which contains the 
descriptions of the absurdity as self-discovery made by Hamm based on his 
ambiguity act, awareness as a subject, and existensialsm which influence his 
resistense of depiction of humanity's denial. This study wants to analyze the 
awareness as subject through Hamm’s character. Firstly examining on his 
character, it is hoped to gain profound knowledge about the character of Hamm 
clearly. After having the fundamental background of Hamm’s character, then it is 
intended to reveal his absurdity behavior as self-discovery toward other character. 
Secondly, after getting understanding of his self-discovery, it will be guidance to 
identify the effect of his awareness that influences his entire life. 
3.1. The Absurdity as Self-Discovery by Hamm in Endgame 
Eugene Ionesco: “Absurd is that which is devoid of purpose…cut off from 
his religious, metaphysical, and transcendental roots, man is losr; all his actions 
become senseless, absurd, useless” - Dans les armes de la ville, (1957). What has 
happened is that for years, for centuries, the theater combined the roles of theater 
and cinema for audiences that needed the film but had no inkling of what it could 
be, for it had not yet been invented. Contrary to the common assertion, the 
emergence of the cinema did not plunge the theater into a crisis nor did it injure 
the art of theater. It did in fact injure some theatrical producers by depriving them 
of part of their public, and it did harm a certain type of theater, specifically the 
type which was a substitute for the cinema, that is to say the bourgeois realistic 
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theater—realistic in that its aim was the accurate representation of reality—and 
harmed it because after a certain date cinematographic realism seemed to have 
downgraded theatrical realism permanently (to someone seeing a film a tree is a 
real tree, whereas a tree on the stage always looks false). 
As early as 1928 Artaud was so deeply impressed by this singularity and 
evanescence of performance that he wrote, "The theater will aim at being truly an 
act, subject to every twist and every turn of circumstance, and chance will always 
have its say. There is no longer a plot in the sense of a well-constructed anecdote 
with a beginning, middle, and end; there is no plot anymore because Beckett 
believe that plot means diverting and distracting the audience's attention from the 
essential. The purpose of plot was to please. 
Beckett do not want to please; they want a subject, that is to say a 
developing total theme rather than recipes for constructing an anecdote within a 
tale. Beckett is not in favor of discarding the whole idea of construction, but he try 
to construct the subject within a tight frame; his construction is basically 
concerned with time—which is the raw material of drama. At the level on which 
he want to work, which for him (no matter whether it is comic, tragic, or simply 
blackly humorous) is the level of the subterranean forces or, if prefer it the level 
of the human adventure, on that level the essential conditions of the human 
adventure are no longer realistic because it can no longer really grasp it. 
3.1.1.  Jean Paul-Sartre Existentialsm 
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In chronological terms, Endgame (1957) follows the journey towards the 
Irreducible. In Waiting for Godot, Vladimir and Estragon are waiting to be, to 
exist departing from their minus nothingness. In Endgame, an end is aimed at 
departing from being/existence to nothingness. However, even in the opening 
speech of Hamm, an end seems to be an impossible end:  
HAMM: And yet I hesitate, I hesitate to... to end. Yes, there it is, it's 
time it ended and yet I 36hesitate to— (He yawns.)—to end. (Yawns.)  
Obviously he wishes death to come but simultaneously he hesitates to finish. The 
routine Clov and Hamm belong to is an alibi to convince themselves that each and 
everyday is the same and death seems to be asleep far away. 
Death is immediately outside but does not stop by the ‘‘claustrophobic 21 
interior’’(Esslin 40). Like Pozzo and Lucky in Waiting for Godot, Hamm appears 
as the king and a ham player whereas Clov as the pawn. Even though Hamm is the 
so-called master of the household who is socially superior, the tension is all about 
whether Clov is going to leave Hamm or not. Clov is much stronger than Hamm 
because Clov is the one who makes Hamm’s existence possible. Hamm’s anxiety 
and fear of Clov’s absence is implied through his apprehensive questionings:  
HAMM (violently): Then move!  
(Clov goes to back wall, leans against it with his forehead and hands.)  
Where are you?  
CLOV: Here.  
HAMM: Come back!  
(Clov returns to his place beside the chair.)  
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Where are you?  
CLOV: Here.  
There is a philosophical problem embedded in the question of why the 
infant needs empathic responsiveness and mirroring in order to develop 
selfesteem. This is the ancient philosophical problem of the existence of others. 
Sometimes referred to as the problem of solipsism, it involves the question of how 
knowing that there are other consciousnesses—that Hamm not alone in the 
universe. Sartre attempts to solve the problem of solipsism by providing a 
description of an experience of "apodictic certainty" similar to the certainty about 
one's own existence as a consciousness which Descartes attributes to the thinking 
subject. 
Loquacity demonstrates an unconcealed need for getting and giving a hug 
under which the notion of pity is implied:  
HAMM: ... One day you'll know what it is, you'll be like me, except 
that you won't have anyone with you, because you won't have had pity 
on anyone and because there won't be anyone left to have pity on you. 
(22)  
Friendship seems to include a necessity in which both parts surrender each 
other because of their inevitable dependency on each other: Clov has nowhere to 
go while Hamm no one to keep. As a consequence, they stay together with no 
hope in their hearts. The fact that time exists is undoubtedly agreed as through 
time the characters become decrepit.  
However, the notion of time as a continuum is not perceived enough in the 
plays. Each and every day resembles each other without a sense of finality 
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accompanied by a desire of an end. Godot is expected to arrive at some point, 
which never occurs. Endgame is not expected to end with a stalemate but with the 
arrival of death and abandonment of Clov. This creates a need for invention of a 
constructed past with which the characters find a chance to look to the future. 
Without a past, neither present nor future can exist and the characters construct 
their own past and remember it with nostalgia:  
NELL: Why this farce, day after day?  
(Pause.)  
NAGG: I've lost me tooth.  
NELL: When?  
NAGG: I had it yesterday.  
NELL (elegiac): Ah yesterday.  
(They turn painfully towards each other.)  
The problem is they do not talk about their experiences in the past, instead 
they construct a 23 past which they fill with the help of their imagination. 
Ironically, they themselves do not believe that their story has happened once. To 
illustrate, Hamm calls his story ‘‘he’s been telling himself all his days’’ ‘‘my 
chronicle’’. It is not a matter of remembrance but a matter of reconstruction. With 
all this suspicion in the chronicles told, communication becomes impossible. A 
torrent of words or sentences carries no meaning, yet they are a means of passing 
time, filling it with voice.  
But, what determines the present is not the past they construct but the freedom of 
the present to which the future gives way. Sartre points out that man is free. 
Freedom means consciousness which is a void. Void is nothingness and in this 
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vicious circle nothingness arrives at freedom again. However, the facticity of 
freedom creates a barrier against their freedom: fear of being alone. Nonetheless, 
neither the silent scream of Hamm nor the hesitation of Clov as to his would-be 
departure gives any meaning to their present. 
 The cyclic nature of existence gives Hamm fright. He wonders about the 
change in the world, which culminates in ‘‘Zero’’ with Clov’s words:  
HAMM (gesture towards window right): Have you looked?  
CLOV: Yes.  
HAMM: Well?  
CLOV: Zero.  
HAMM: It'd need to rain.  
CLOV: It won't rain.  
(Pause.)  
Even the milieu has a static character: ‘‘Grey Light’’ forever. ‘‘The light is 
sunk’’ when Clov looks out of the window left. It is neither night nor morning: It 
is Gray. No more tides are observed lead waves fill the motionless sea. It will not 
rain, the seeds will never sprout. On the contrary to Hamm’s belief, nature is not 
changing not because ‘‘nature has forgotten’’ them but because ‘‘there’s no more 
nature’’:  
HAMM: Look at the ocean!  
(Clov gets down, takes a few steps towards window left, goes back for 
ladder, 37 carries it over and sets it down under window left, gets up 
on it, turns the telescope  
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on the without, looks at length. He starts, lowers the telescope, 
examines it, turns it  
again on the without.)  
CLOV: Never seen anything like that!  
HAMM (anxious): What? A sail? A fin? Smoke?  
CLOV (looking): The light is sunk.  
HAMM (relieved): Pah! We all knew that.  
CLOV (looking): There was a bit left.  
HAMM: The base.  
CLOV (looking): Yes.  
HAMM: And now?  
CLOV (looking): All gone.  
This becomes clear when one understands that for Sartre, the beginning of 
self-reflection lies to a great extent in the reflection of others on the self to which 
one can now add disclosure to others who see and (one hopes) comprehend 
oneself. Sartre therefore believes that the "ethicalontological" truth that one must 
create one's own value "must be revealed slowly" at the "end of a long vagabond 
delusion" (FI, 1:136). To reveal it earlier through lack of valorization is to subject 
the child to the delusion not simply of being unjustified but of being 
"unjustifiable"—that is, unable to make a meaningful life— The senseless 
existence which the unloved child discovers in himself or herself is therefore a 
lying truth, whereas the meaningfulness which the loved child has conferred on 
him or her is a true lie. The unloved child—though he or she can discover orderly 
connections, means and ends, in the world—can discover no reason for his or her 
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own being. In other words, the unloved child is unable to form an authentic 
project of being—though such a child may make a project of trying to get the love 
that was missing in infancy and early childhood. 
The lie of the parental mandate leads to the truth of discovering one's existence as 
a temporal being who creates meaning. The truth of a too early confrontation with 
the meaninglessness of contingent existence~in~itself, based on the experience of 
parental neglect or hostility, leads to the lie of disregarding one's temporalizing 
destiny. 
These moments are of continuous process therefore there is no end to a life 
until death cuts the throat of life. Clov, the submissive Knight in the play, cannot 
end his tenure in this place and pass another. Hamm The King is already afraid to 
be alone even though he presents a misanthropic posture:  
CLOV: I’ll leave you, I have things to do.  
HAMM: In your kitchen?  
They continue their inescapable routines in order to survive at least one 
more day and the game ends with a stalemate with suggesting a successive match.  
As Waiting for Godot suggests, death as an event cannot be realized, 
however, the characters are running down by and by throughout the journey back 
to their childhood. They become debilitated and defenseless versions of 
themselves, which can be exemplified by Nagg’s speech- insenile 
meaninglessness in the repetition of oneself:  
NAGG: Me pap!  
HAMM: Accursed progenitor!  
NAGG: Me pap!  
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Moreover, first the flea from which ‘‘humanity might start all over again’’, 
second the rat –halfly- are exterminated by Clov with the fear of cyclic nature of 
existence. Lastly the boy who is a ‘‘potential procreator’’ is mentioned. Hamm 
thinks the boy’s being will culminate in death or he will come to his house where 
they cannot end this life. Both Clov and Hamm have 40 no more endurance for 
the alive with a capacity of giving birth. They ‘‘have had enough’’.  
Nevertheless, they are again far away from the end even though they are 
exterminating progenitors. The end of things will never come closer and the 
further they get the closer they are to the end of Endgame. Unfortunately, Hamm 
learns ‘‘there’s no more pain-killer’’ at the sixth time he asks for his pain-killer.  
From a Sartrean perspective, of course, the power of language and cultureas 
practico-inert are also recognized, along with the fact that change is notan easy 
matter. It is possible, however, since one is struggling not with anunconscious 
Other from whence one is created as a subject, but with the Other as (prior) praxis 
inscribed in the practico-inert. And though the Sartrean subject does not exist 
outside of language, any more than consciousness anywhere exists separately 
from its objects, the fact of human transcendence makes it possible to struggle 
with a cultural order that makes one as one makes it. 
Obviously, neither Sartre nor Lacan will follow Hegel here. Both maintain 
that human reality remains what Hegel refers to as an "unhappy consciousness"—
a consciousness hopelessly divided against itself. And Lacan would even deny 
that this division is wholly conscious. Nor would either Sartre or Lacan agree with 
Hegel's view of history as a dialectical development of which the various 
moments connote spiritual progress. 
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3.1.2. Jacques Lacan Psychoanalysis 
The problem is that in reducing the conscious subject to a mere "effect of 
the signifier" (Lacan, 1973, p. 207), Lacan removes from the human subject the 
possibility of meaningful transformation. Lacan believes that it is with the 
insertion of the individual into the symbolic-linguistic order that both the 
conscious subject (je, I) and the unconscious subject (Other[A]) come into 
existence. 
Created by and existing only through language, the Lacanian subject is in 
many ways identical to the linguistic shifter. According to Lacan's oft-repeated 
definition, "The signifier is that which represents a subject for another signifier" 
(1966, p. 316, 1973, pp. 20J and 236). The conscious subject is therefore no more 
the "real self" than the specular ego is. 
3.1.2.1. Lacan and Personality Development 
Despite what Lacan’s definition of the signifier implies, he also insists that a 
subject is never identical to any signifier: “The subject that [the signifier] 
represents is not univocal; [the subject] is represented, undoubtedly, but it is also 
not represented” (XVII, 101). Represented but also not represented: my claim that 
the subject is like a signified effect is able to account for both of these ideas and 
will be able to show how a subject has both metonymic and metaphoric 
characteristics. 
HAMM: Take me for a little turn. 
(Clov goes behind the chair and pushes it forward.) 
Not too fast! 
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(Clov pushes chair.) 
Right round the world! 
(Clov pushes chair.) 
Hug the walls, then back to the center again. 
(Clov pushes chair.) 
I was right in the center, wasn't I? 
CLOV (pushing): 
Yes. 
Lacan and Freud emphasized the importance of early experiences, Lacan 
also rejects the hierarchical approach to personality development, and stands in 
absolute opposition any end goals of personality development, such as Maharishi's 
enlightenment through Unity Consciousness or Dabrowski's fifth stage, Secondary 
Integration that Lacan did not feel comfortable imposing society's understanding 
of peak achievement on other people. Rather, his analysis led to traversing the 
fantasy, which allowed the patient to come to terms with the insatiable nature of 
desire.  
The though believe that Freud uses the terms "ideal ego" (Idealich) and "ego 
ideal" (Ichideal) interchangeably and as precursors to his concept of the superego, 
Lacan points out that Freud does in fact use all three terms to make a distinction 
which is important to Lacan. 
The ideal ego, unlike the ego ideal, is based on a "fictional" identification 
with an image of wholeness that is intended to negate the human being's "organic 
insufficiency in his natural reality" (Lacan, 1966, pp. 2 and 4). 
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The ego itself will always bear signs of this fictional, imagistic origin. This 
is the first alienation, and it refers to an absolutely crucial gap which structures 
human reality as temporal—as referring from present insufficiency to future 
wholeness: this development is experienced as a temporal dialectic that decisively 
projects the formation of the individual into history. The mirror stage is a drama 
whose internal thrust is precipitated from insufficiency to anticipation—and which 
manufactures for the subject, caught up in the lure of spatial identification, the 
succession of phantasies that extends from a fragmented body-image to a form of 
its totality that I shall call orthopedic—and lastly to the assumption of the armor of 
an alienating identity, which will mark with its rigid structure the subject's entire 
mental development. (Lacan, 1966, p. 4) 
It shows in Hamm statement, when he is helping by Clov for little run, as a 
signifier and the signidied from a chair, it means Hamm wants to make other 
position from beginning with his weakness because the chair is a symbol of 
immobilized master to Clov. 
CLOV: We haven't done the round. 
HAMM: Back to my place! 
(Clov pushes chair back to center.) 
Is that my place? 
CLOV: Yes, that's your place. 
HAMM: Am I right in the center? 
CLOV: I'll measure it. 
HAMM: More or less! More or less! 
CLOV (moving chair slightly): 
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There! 
HAMM: I'm more or less in the center? 
CLOV: I'd say so. 
HAMM: You'd say so! Put me right in the center! 
CLOV: I'll go and get the tape. 
HAMM: Roughly! Roughly! 
(Clov moves chair slightly.) 
Bang in the center! 
CLOV: There! 
(Pause.) 
HAMM: I feel a little too far to the left. 
(Clov moves chair slightly.) 
Now I feel a little too far to the right. 
(Clov moves chair slightly.) 
I feel a little too far forward. 
(Clov moves chair slightly.) 
Now I feel a little too far back. 
(Clov moves chair slightly.) 
Don't stay there. 
(i.e. behind the chair) 
you give me the shivers. 
(Clov returns to his place beside the chair.) 
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From the quotation above, it is clear that Hamm knows about the awareness 
to making sure his position. Even Clov often tells to him how much he had in the 
center. 
That is also resistance for developing himself, Hamm just repeating with 
any skepticism and this situation make someone’s fantasy always encourage the 
identity to top of desire and it affecting the behavior.  Hamm shows how people 
so poor and so weak to develope himself to be ideal image. The most important 
point in personality development is early experience, the relational between 
signifier and signified from quotation above is According to Lacan “the subject is 
constituted, or not, as a bearer of this unary trait” (IX, 2/28/62). When there is a 
subject that is constituted as the bearer of this trait, there is a subject-as-meaning, 
despite the fact that the name itself is meaningless. My name precedes me, and to 
this extent my place in the linguistic and social other is given before my birth. 
This is all my name does—it gives me a place. This meaningless signifier, 
however, is also the bearer of a string of meanings provided that other signifiers 
enter into the picture, bringing about an operation similar to what happens in 
metaphor. Here again, the other signifier at work would be the place in the Other 
from which I am looked at and possibly desired, for example, the Other’s 
affirmation of the signifier that gives me a place. So to the extent that I am talked 
about and desired (or not) by means of this meaningless “trait” existing in most 
cases before I am born, a discursive place is already carved out for me in the 
other. My name functions as the representative point of this “talk,” this knot of 
signifiers whose consistency makes up the stuff of the subject- as-meaning. Once 
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again, we see that the construction of the subject as- meaning may thus precede 
the actual birth of the individual. 
3.1.2.2. Fundamental Fantasy 
The definition of the subject Lacan gives in his fourteenth seminar takes 
into account both the fact that a subject is produced by an interaction of signifiers, 
and the fact that it is contingent upon a particular kind of event within a signifying 
chain. How Lacan’s conceptions of fantasy and the act represent different ways in 
which this definition takes shape, and how they allow us to flesh out the subject’s 
structure. According to Lacan, metaphor is to be defined as "the structure of the 
superimposition of the signifiers" (1966, p. 160). As Ragland-Sullivan notes, it is 
therefore to be regarded as "first a function and only second an iconic mode of 
meaning" (1986, p. 255). Metaphor is the function by which one signifier can be 
substituted for another, rather than simply a figure of speech with a reference 
outside. 
Lacan intends to show "not how men think in language but how linguistic 
structure thinks in men, unbeknownst to them." Behind all of this, of course, lies 
the structuralist emphasis on structure over event. But the synchronic determinism 
which results from this emphasis opens Lacan's theory to the objections we have 
made to deterministic psychoanalysis in general—that it denies the philosophical 
premises which might sustain a theory of change in psychotherapy. One might, of 
course, take Lacan's definition of the goal of psychoanalysis as a movement 
from"empty speech" to "full speech" as a sign that transformation is possible. "\et 
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on closer inspection, it appears that full speech has nothing to do with the genuine 
communication which might be promoted in existentialist therapy. 
NAGG: Let me tell it again. 
(Raconteur's voice.) 
An Englishman, needing a pair of striped trousers in a hurry for the 
New Year festivities, goes to his tailor who takes his measurements. 
(Tailor's voice.) 
"That's the lot, come back in four days, I'll have it ready." Good. Four 
days later. 
(Tailor's voice.) 
"So sorry, come back in a week, I've made a mess of the seat." Good, 
that's all right, a neat seat can be very ticklish. A week later. 
(Tailor's voice.) 
"Frightfully sorry, come back in ten days, I've made a hash of the 
crotch." Good, can't be helped, a snug crotch is always a teaser. Ten 
days later. 
(Tailor's voice.) 
"Dreadfully sorry, come back in a fortnight, I've made a balls of the 
fly." Good, at a pinch, a smart fly is a stiff proposition. 
(Pause. Normal voice.) 
I never told it worse. 
(Pause. Gloomy.) 
I tell this story worse and worse. 
(Pause. Raconteur's voice.) 
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Well, to make it short, the bluebells are blowing and he ballockses the 
buttonholes. 
(Customer's voice.) 
"God damn you to hell, Sir, no, it's indecent, there are limits! In six 
days, do you hear me, six days, God made the world. Yes Sir, no less 
Sir, the WORLD! And you are not bloody well capable of making me 
a pair of trousers in three months!" 
(Tailor's voice, scandalized.) 
"But my dear Sir, my dear Sir, look— 
(disdainful gesture, disgustedly) 
—at the world— 
(Pause.) 
and look— 
(loving gesture, proudly) 
—at my TROUSERS!" 
(Pause. He looks at Nell who has remained impassive, her eyes 
unseeing. He breaks into a high forced laugh, cuts it short, pokes his 
head towards Nell, launches his laugh again.) 
 
Lacan says that the child receives his or her message in an inverted form, 
from the Other (XVII, 73–74). The “message” in question is a response to a 
question about the status of jouissance itself. How jouissance is placeless and 
resistant to symbolization. Its first irruptions essentially put the child’s position 
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with respect to the other into question. Inventing a place and function for 
jouissance in symbolic terms provides the “solution” to this. 
The difference is that jouissance plays a role in this position now. Fantasy is 
developed in response to the signifying impasse of jouissance. For this reason, 
fantasy is something like a filter: Lacan calls it a “window on the real” (Lacan 
2001, 254). If we expand on this a bit, we can see how fantasy illustrates the way 
in which a subject is situated at a junction and disjunction of language and 
jouissance. The fantasy’s placing of jouissance in language also creates a subject 
of the fantasy—a subject situated in a particular relation to the other and to 
jouissance. In this respect, the subject of fantasy is situated at the junction of 
language and jouissance, but also at their disjunction, since something of 
jouissance continues to escape the fantasmatic situation of jouissance. This part 
that escapes is where we can find the possibility for a different structuration of the 
subject, in an act. 
HAMM: What window is it? 
CLOV: The earth. 
The quotation above told the window as a signifier and signified also, the 
window as a symbol from the object that human can see outside of the home. But 
in this play, Beckett showing how the window make a signifier from Hamm’s 
space room from around Hamm’s isolation world. And the meaning is the earth, as 
a symbol from the earth is outside his life, but if Hamm can see it if he make 
foremost section with his reality and social border.      
HAMM: Open the window. 
CLOV: What for? 
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HAMM: I want to hear the sea. 
CLOV: You wouldn't hear it. 
HAMM: Even if you opened the window? 
CLOV: No. 
HAMM: Than it's not worth while opening it? 
CLOV: No. 
HAMM (violently): 
Than open it! 
(Clov gets up on the ladder, opens the window. Pause.) 
Have you opened it? 
CLOV: Yes. 
(Pause.) 
HAMM: You swear you've opened it? 
CLOV: Yes. 
(Pause.) 
Hamm always asking to Clov how the window is really open, it show 
jouissance by Hamm if Cloc said it open once should Hamm to trust it.     
3.1.2.3. From Desire to Drive 
That is to say that it has no other outcome—Hegel teaches us this—than 
the destruction of the other" (Lacan,1975, p. 170; italics mine). Thus the subject's 
desire is confirmed only in an absolute rivalry with the other, in a projection 
outside which implies the "impossibility of all human coexistence" (Lacan, 1975, 
p. 171). Indeed, Lacan believes that without the mediation of recognition, which is 
a function of the entrance into the symbolic order, "every human function would 
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simply exhaust itself in the unspecified wish for the destruction of the other as 
such" (1975, p. 171). Transitivism is therefore a "drama of primordial jealousy" 
(Lacan, 1966, p. 5) that points to the Hegelian theme of desire for the death of the 
other. 
Obviously, though Lacan repeatedly cites Hegel's insights into the origins 
of human aggressivity and the nature of desire as being similar to his own, Lacan's 
is a strange Hegelianism. Yet because there is no original consciousness in Lacan, 
the "I" is not a point from which Absolute Knowledge in the Hegelian sense can 
develop; it is instead a "subject" constantly subverted by the unconscious 
linguistic order which creates it. And though the laws of the linguistic 
unconscious (which, as we shall see, are the "laws" of metaphor and metonymy) 
indicate a kind of rationality, this rationality is the product of neither the 
individual consciousness (Sartre) nor of the World Historical Spirit realizing itself 
in existence (Hegel). 
The Act of traversing the fantasy pushes the subject from the realm of 
desire into a state of drive. 
HAMM: Go and get two bicycle-wheels. 
CLOV: There are no more bicycle-wheels. 
HAMM: What have you done with your bicycle? 
CLOV: I never had a bicycle. 
HAMM: The thing is impossible. 
CLOV: When there were still bicycles I wept to have one. I crawled 
at your feet. You told me to go to hell. Now there are none. 
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HAMM: And your rounds? When you inspected my paupers. Always 
on foot? 
CLOV: Sometimes on horse. 
(The lid of one of the bins lifts and the hands of Nagg appear, 
gripping the rim. Then his head emerges. Nightcap. Very white face. 
Nagg yawns, then listens.) 
I'll leave you, I have things to do. 
Although they were talking about bicycle wheels which Hamm question 
and Clov’s answer is no, then Hamm said the thing is impossible. This 
conversation has symbols if human desire would be able to drive, in apology if 
bicycle is fantasy about human’s simple transportation and it means human can be 
firstly use bicycle to get some destination.     
The manifestation of drive will get maximally if human use motorcycle or 
car, this can help human to arrive the destination fastly. Sometimes human used 
differential transportation for some purposes and situations, sometimes human 
used bicycle, but sometimes can used horse. This is a choices of kinds of how 
human controlling from desire to drive.    
He is also preventing the comforting and seductive illusion of consensus 
that shared associations can provide for the audience. In this world things are 
running out.  ‘There are no more…’ and we are given a long list of expired objects 
and consumables: ‘bicycle wheels,’ ‘pap,’ ‘nature,’ ‘sugar plums,’ ‘tide,’ 
‘navigators,’ ‘painkiller,’ ‘coffins,’ and even God (‘The bastard! He doesn’t 
exist!’[38]). 
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This act shows Hamm in order to keep his desire to Clov by simbols of 
bicycle, on foot, and horse. It describes in the past Hamm was have many bicycle 
wheels and by Hamm’s over desire or ambitions then said to Clov go to hell. Its 
clearly show how human always have big fantasy about the life, to become 
happiness and successfully in career and drive all of desire become true with all 
ways.  
Clov tries to weep to have one but he accepted Hamm insulted. And when 
the bicycle is nothing, Hamm doesn’t go anywhere or doing something.  Beckett 
Show how the absurdity of Hamm acting, while the reader know if Hamm is blind 
and immobilized. This bicycle wheels is a sign and have signifie and signifier 
elements interpretation by substantial meaning. 
3.1.3. Society in the Individual 
Humans depend on only three kinds of environments: organisms, the 
outside world and society. If we exclude accidental variations due to a 
combination of heredity - and their role in human progress is certainly not too 
great - organisms are not spontaneously modified; It should be limited to do so by 
some external cause. As for the physical world, from the beginning of history, this 
remains unchanged, at least we do not take into account the innovation of social 
origin. Consequently there is only enough society to change the parallel changes 
of individual nature. (Durkheim, 1984: 286) 
NELL: One mustn't laugh at those things, Nagg. Why must you 
always laugh at them? 
NAGG: Not so loud! 
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NELL (without lowering her voice): 
Nothing is funnier than unhappiness, I grant you that. But— 
NAGG (shocked): 
Oh! 
NELL: Yes, yes, it's the most comical thing in the world. And we 
laugh, we laugh, with a will, in the beginning. But it's always the same 
thing. Yes, it's like the funny story we have heard too often, we still 
find it funny, but we don't laugh any more. 
(Pause.) 
Have you anything else to say to me? 
NAGG: No. 
NELL: Are you quite sure? 
(Pause.) 
Then I'll leave you. 
Until one day, when John was still in Iraq for serving his duty to his 
country, Savannah sent a letter to John that indicates that she will end her 
relationship with John. She said that she had fallen in love with someone else. It 
made John feeling disappointed to her because John has felt that Savannah is his 
dreaming of girl.  
Individuals consist of the existence of society, but their souls, facts and 
social institutions, governing the way individuals conduct their lives, just as the 
individual soul governs its morality. 
      Both individuals and society are complex concepts put forward by 
Durkheim in his works. Society is the soul that flows through the veins of its 
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individuals. They are not always aware of their existence, but it regulates their 
daily thoughts and experiences. His ideas about society within individuals fell 
short only by his recognition that the individual must precede the birth of society 
to create it. Nevertheless, Durkheim provides sociological discourse with a theory 
that explores the society and the individuals through which it is represented.  
From the conversation above, it told that Savannah asks the reason of John 
coming to her house. John’s answer is that he does not know where else to go. 
John wanted to know about her condition, actually her life with her husband. But 
as long as he is in the house, he did not see her husband was coming up.  
3.1.4. Personality and Social Crisis 
Mindful of the political and economic upheavals of the 1930s, Allport 
remained wary of any formulation that appeared to minimize personal freedom 
and individual distinctiveness. In his mind, the brutality of fascism and the 
inhumanity of the Depression pointed to the need to reaffirm the emancipation of 
the individual and the incalculable value of each person. It was with these 
concerns in mind that Allport published what is arguably his most famous book, 
Personality: A Psychological Interpret~tion.~A‘n artful combination of scientific 
ambition and antimodernist angst, the book boldly asserted the themes of personal 
freedom, transcendence, and uniqueness that Allport had been stressing since the 
early 1920s. 
HAMM: In my house. 
(Pause. With prophetic relish.) 
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One day you'll be blind like me. You'll be sitting here, a speck in the 
void, in the dark, forever, like me. 
(Pause.) 
One day you'll say to yourself, I'm tired, I'll sit down, and you'll go 
and sit down. Then you'll say, I'm hungry, I'll get up and get 
something to eat. But you won't get up. You'll say, I shouldn't have sat 
down, but since I have I'll sit on a little longer, then I'll get up and get 
something to eat. But you won't get up and you won't get anything to 
eat. 
(Pause.) 
You'll look at the wall a while, then you'll say, I'll close my eyes, 
perhaps have a little sleep, after that I'll feel better, and you'll close 
them. And when you open them again there'll be no wall any more. 
(Pause.) 
Infinite emptiness will be all around you, all the resurrected dead of 
all the ages wouldn't fill it, and there you'll be like a little bit of grit in 
the middle of the steppe. 
(Pause.) 
Yes, one day you'll know what it is, you'll be like me, except that you 
won't have anyone with you, because you won't have had pity on 
anyone and because there won't be anyone left to have pity on you. 
(Pause.) 
From the quotation above, it is clear that Hamm talks about his condition to 
Clov, the substantial meaning was tells about his personality and social crisis that 
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happen outside of home. Beside of that the social crisis were happened since he 
wrote this playwright In the 1950s and 1960s. After World War II, europan’s 
social economic, culture, and politics was falling down and its influence the social 
or individual welfare and security. Once again Beckett’s endgame message is how 
human understanding just little apart of universe and absurdity of life can be 
situation or image of social condition form.    
In the preface of Personality, Allport was again quick to admit that 
“personality is fashioned to a large extent through the impact of culture upon the 
indi~idual. However, he continued to insist that personality could be meaningfully 
studied apart from specific social contexts.  
In the book’s preface, he stated that the “interest of psychology is not in the 
factors shaping personality,” but “rather in personality itself as a developing 
Allport chose to conclude Personality on a similar note. In a famous passage, he 
wrote: Thus there are many ways to study man psychologically. Yet to study him 
most fully is to take him as an individual. He is more than a bundle of habits; 
more than a citizen of the state, and more than a mere incident in the gigantic 
movements of mankind. He transcends them all. The individual, striving ever for 
his own integrity, has existed under many forms of social life-forms as varied as 
the nomadic, feudal, and capitalistic. He struggles on even under oppression 
always hoping and planning for a more perfect democracy where the dignity and 
growth of each personality will be prized above all else. 
The layout of Personality was consistent with this notion of a timeless, 
cultureless spirit or personality. Allport devoted more than 100 pages to an 
analysis of the “structure of personality.” Culture, economics, politics. 
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3.2. Important awareness as subject by Hamm in Samual Beckett’s Endgame 
play 
On one level Endgame is challenging our expectations concerning drama.  
Steven Connor points to the play’s subversion of the familiar: the refusal to allow 
the audience to bring into play their cultural memories of what drama ‘should be,’ 
or to use such memories to ‘place the action’: 
3.2.1 Jean Paul-Sartre Existentailsm 
Again it is as if the father is more important than his ‘creature’; the refusal 
to listen, in both circumstances, is resonant of a denial of his son’s existence.  
Hamm needs witnesses; without an audience a narrator may as well be silent; 
without those who will obey a tyrant has no power.  Nagg also tells a story, his 
joke about the tailor, and is emphatic about his audience’s (Nell’s) enjoyment of 
the story in the past.  Nell doesn’t listen to the story, and Nagg is forced to laugh 
at it alone, and this nullifies the power of his narrative, just as Nagg’s apparent 
refusal to listen attempts to with Hamm’s story. 
Hamm’s father tells him a story of when he was the powerful one, and 
treated his son without pity. 
HAMM (anguished): What's happening, what's happening? 
CLOV: Something is taking its course. 
(Pause.) 
HAMM: All right, be off. 
(He leans back in his chair, remains motionless. Clov does not move, 
heaves a great groaning sigh. Hamm sits up.) 
I thought I told you to be off. 
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CLOV: I'm trying. 
(He goes to the door, halts.) 
Ever since I was whelped. 
(Exit Clov.) 
From quotation above Hamm wants to Clov for leave him, this situation 
describe about Hamm’s role as the master of Clov who immobilized and have 
self-awareness that relize Clov’s condition as his servant absolutely uncomfortable 
if always service the blind and immobilized master. With all the weakness and 
illness Clov still loyal to service, although since long time Clov wants to leave 
Hamm because the normal human will think of leaving.   
But to view Sartre’s phenomenology of freedom as nothing more than a 
function of the French Resistance, which is then dropped in his move to Marxism, 
is to fail to appreciate that the notion of a free subject, which is the impetus for all 
projects of social resistance, depends on the phenomenological, or first person, 
standpoint, which is the condition of its possibility. There is no question but that 
Sartre continues to adhere to this position in his later works, and, indeed, it is this 
adherence to the phenomenological standpoint that fundamentally separates his 
theory of history from Foucault’s. (9) 
The possibility if Clov leave Hamm is more big than survive with his 
immobilized and blind master, there is no reasoning Clov can’t leave his master, 
Clov said he was trying ever since he was whelped. This condition describe how 
about human dislike or like with the others in essence there is no escape way, with 
the Hamm’s awareness as subject once again Beckett send a message to the reader 
and audience in Endgame’s performed.  
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3.2.2. Jacques Lacan Psychoanalysis 
There are many reasons why Endgame avoids specificity of time and 
place.  It gives the play an openness which can never be closed, once and for all.  
‘There is no more …’ and yet there is always more: interpretation can never end 
this game.  One of the effects of the play is, as Schwab contends, ‘to make the 
audience conscious of how it projects meaning’ (96).  I have been very conscious 
of my own projection of meaning in writing this.  I have suggested a reading of 
the play which proposes that Beckett has placed in an abstract and unreal setting, 
starkly and simply, the basic constituents of the grand narrative of power in the 
world: he who has has power; those who want have not.  He who has power 
creates the world in his own image; the powerless collude.  That there are other, 
and far more convincing readings I am pleased to allow.  That there is one, 
overiding interpretation of this play, I will not.  This is true of all good drama, I’ll 
grant you, but is even more the case with Beckett’s work - and this is surely its 
abiding magic. 
HAMM: Stop! 
(Clov stops chair close to back wall. Hamm lays his hand against 
wall.) 
Old wall! 
(Pause.) 
Beyond is the... other hell. 
(Pause. Violently.) 
Closer! Closer! Up against! 
CLOV: Take away your hand. 
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(Hamm withdraws his hand. Clov rams chair against wall.) 
There! 
(Hamm leans towards wall, applies his ear to it.) 
HAMM: Do you hear? 
(He strikes the wall with his knuckles.) 
Do you hear? Hollow bricks! 
(He strikes again.) 
All that's hollow! 
(Pause. He straightens up. Violently.) 
That's enough. Back! 
Lacan argues that the subject is "the subject of the signifier." One meaning 
of this claim at least is that there is no subject proper that is not a speaking 
subject, who has been subject to castration and the law of the father.  The 
distinction between the subject of the enunciation and the subject of the 
enunciated follows from Lacan's understanding of what "speech-act" theorists like 
Austin or John Searle would call the "performative dimension" to language. 
Speech-act theorists emphasise that the words of given speech-acts are never 
enunciated in a vacuum. They are always uttered in a certain context, between 
language speakers. 
The beginning is start from Hamm Statement which beyond is the other hell, 
the word hell is signifier which signified meaning the other problem, suffering, 
and badness. The symbol is old wall which reflection of Hamm’s inner space even 
social, culture, economic, and politics condition. Old wall was holding hostage of 
Hamm’s life but he wants to closer and check it.  
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3.2.2.1. Identity, or the Subject-as-Meaning  
The subject is the consequence of the fact that there is a signifier. And [. . .] 
the birth of the subject holds good [se tient] only insofar as it can be thought of as 
excluded from the signifier that determines it. (IX, 2/5/62) 
The relationship between the sign formed from the conversation and action 
by Hamm and Clov resulted in the presence of the subject, as well as the meaning 
of the property symbol in use as well as how the identity was formed. 
The awareness of the subject undertaken by Hamm departs from the 
inferences of the situation which if in the same equated with the pattern of chess 
game. Among the values that can be learned in a game of chess is to be careful 
because each step to be taken will have logical consequences found. How a 
subject has both metonymic and metaphoric characteristics, the metonymic 
characteristic is hell which the word hell that replaces the meaning of other 
prisoners and the character of the metaphor is a wall of perforated and the act of 
hitting the wall in the meaning of Beckett as the author of the deep reflection 
efforts are done in depth will find the point of deficiency and the root of the 
problem faced that is pagmatically called a blemish in life. 
Identity, according to Lacan, always involves being desired by others: more 
specifically, our identities are what enable us to think we are desirable. According 
to Lacan, “The subject is born in so far as the signifier emerges in the field of the 
Other” (XI, 223/198). 
While the identity is born with the desire that is involved from others it is 
shown from the words Hamm who told Clov to approach the old wall, in a more 
specific meaning related to how our identity allows us to think that we are in 
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demand can be seen from the response that is done Clov to bring Ears to the wall 
even though Hamm has tried to block him, this is what Hamm's identity always 
wanted to know by Clov. And the importance of understanding the consciousness 
of identity in particular by the subject is the fundamental feeling that makes the 
human mind have always been desired by others. Then as long as the desire for 
others is there, then that's where the identity of the subject is still there. 
3.2.3. Social in the Individual 
 The fact that society and social condition was born by individual design, 
the subject or individual behavior influence society pattern and it as reflection of 
the human’s culture. Durkheim also stressed that society is more than just the sum 
of all its parts. In his book "Division of Work in Society," Durkheim examines 
how social order is maintained in various forms of society he focuses on the 
division of labor and examines how it differs in traditional societies and modern 
societies. Beckett wants to show the awareness as subject by Hamm in Endgame 
playwright in essence act of Hamm.   
HAMM: Look at the earth. 
CLOV: I've looked. 
HAMM: With the glass? 
CLOV: No need of the glass. 
HAMM: Look at it with the glass. 
CLOV: I'll go and get the glass. 
(Exit Clov.) 
HAMM: No need of the glass! 
(Enter Clov with telescope.) 
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CLOV: I'm back again, with the glass. 
(He goes to window right, looks up at it.) 
I need the steps. 
HAMM: Why? Have you shrunk? 
(Exit Clov with telescope.) 
I don't like that, I don't like that. 
(Enter Clov with ladder, but without telescope.) 
CLOV: I'm back again, with the steps. 
(He sets down ladder under window right, gets up on it, realizes he 
has not the telescope, gets down.) 
I need the glass. 
(He goes towards door.) 
HAMM (violently): But you have the glass! 
CLOV (halting, violently): No, I haven't the glass! 
(Exit Clov.) 
HAMM: This is deadly. 
(Enter Clov with the telescope. He goes towards ladder.) 
CLOV: Things are livening up. 
(He gets up on ladder, raises the telescope, lets it fall.) 
I did it on purpose. 
(He gets down, picks up the telescope, turns it on auditorium.) 
I see... a multitude... in transports... of joy. 
(Pause. He lowers telescope, looks at it.) 
That's what I call a magnifier. 
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(He turns toward Hamm.) 
Well? Don't we laugh? 
 From the quotation above there are symbols social psychology in the 
reality when Beckett was wrote it. In chaos situation Beckett describe Hamm’s 
awareness ordered to Clov for looking the earth, the earth means that reflection’s 
social condition after World War II, Hamm wants Clov to relize and have whole 
understanding by the glass. The glass has a meaning investigate as detail as can, in 
normal life glass’s function is use for see the object clearly. The individual is then 
said to be an individual if his characteristic behavior is projected in a social 
environment called society. 
 The relationship of the individual with society lies in mutual uphold 
human rights and responsibilities as individuals and human beings as social 
creatures. Where are the rights of the individual and community rights should be 
determined by putting the public's right of individual rights. Teamwork is the right 
of people, while recreation with family, entertainment, shopping is an individual 
right that should give priority to the rights of the community. 
Hamm’s awareness as subject who get conclusion after understanding the 
situation around him, while Hamm is blind but wants to Clov learn more about the 
earth by using glass. Hamm re-emphasize Clov how important glass but in the 
end Clov said that he have not the glass. Then Hamm said deadly to Clov, the 
difficult thing if human don’t ever review themselves in daily life, allienation will 
come to human’s life because there is no power of subject’s awareness. 
3.2.4. Personality and Social Crisis 
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Stagner was well aware of Allport’s political progressivism and “alert 
interest in social problems,” but his familiarity with Allport’s politics made the 
“transcendent personality” all the more confusing. “Certainly he could have gotten 
evidence,” Stagner argued, “and to spare, of the effects of culture disorganization 
upon stability of personal values and attitude. 
A tireless researcher, Allport could have easily obtained the evidence to 
establish a link between culture and personality. At issue for Allport was not the 
availability of evidence, but the importance of the ideal he was defending: “real 
individuality.”  
HAMM: Give me the dog. 
CLOV (looking): Quiet! 
HAMM (angrily): Give me the dog! 
(Clov drops the telescope, clasps his hands to his head. Pause. He 
gets down precipitately, looks for the dog, sees it, picks it up, hastens 
towards Hamm and strikes him violently on the head with the dog.) 
CLOV: There's your dog for you. 
(The dog falls to the ground. Pause.) 
HAMM: He hit me! 
CLOV: You drive me mad, I'm mad! 
HAMM: If you must hit me, hit me with the axe. 
(Pause.) 
Or with the gaff, hit me with the gaff. Not with the dog. With the gaff. 
Or with the axe. 
(Clov picks up the dog and gives it to Hamm who takes it in his arms.) 
     digilib.uinsby.ac.id  digilib.uinsby.ac.id  digilib.uinsby.ac.id  digilib.uinsby.ac.id  digilib.uinsby.ac.id  digilib.uinsby.ac.id  digilib.uinsby.ac.id   
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
A b d u r  | 66 
 
 
 
CLOV (impatiently): Let's stop playing! 
HAMM: Never! 
(Pause.) 
Put me in my coffin. 
CLOV: There are no more coffins. 
HAMM: Then let it end! 
(Clov goes towards ladder.) 
With a bang! 
(Clov gets up on ladder, gets down again, looks for telescope, sees it, 
picks it up, gets up on ladder, raises telescope.) 
Of darkness! And me? Did anyone ever have pity on me? 
From the quotation above the chaos and brutal situation was shown by 
Hamm and Clov which shows there is a very heavy depressive attitude, at a time 
when Clov was using a telescope to see further conditions in this regard are social, 
economic, cultural, and political conditions of society. And then Clov gave 
Hamm's dog puppets, but Hamm responded with anger and it made Clov think 
crazy. Foucault’s madness and civilization; The efforts made by an institution of 
confinement, eventually turned into a mental hospital (birth of clinic). These 
psychiatric hospitals are established in several places with the following 
objectives: 
1. Confining people who are unable to work by reason of physical limitations. 
2. Confining people who cannot work on the grounds of non-physical limitations. 
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Clov chose not to be involved in the game, but Hamm rejected Clov's 
request. Although it is already in the final game phase how suffering the subject 
will not get out of the game and must play it to completion. 
Given the political and economic turmoil of the 1930s, Allport Stay alert 
to any formulations that seem to minimize personal freedom and its own 
peculiarities. In his mind, the brutality of fascism and the inhumanity of 
Depression points to the need to reaffirm emancipation of individuals and the 
innumerable value of each person. The consciousness of the subject shown by 
Hamm was when his attitude and dialogue even told Clov to hit him with various 
objects. Being already in the condition of the saturation point around him where 
the hot social turmoil of the time. In the Personality Introduction, Allport returned 
quickly to acknowledge that "personality is largely determined by its impact 
culture on the individual and Individuals, who are fighting for their own integrity, 
have existed under many different forms of social life such as nomadic, feudal, 
and capitalistic. He fought even under persecution always hoping and planning a 
more perfect democracy in which her dignity and the growth of each personality 
will be rewarded above all else. Psychologists make a sharp separation between 
individuals and society so cannot see someone "In its true light as a social and 
cultural being.”  
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CHAPTER 4 
CONCLUSION 
The result of this study shows that blind and immovable Hamm and Clov 
as their maid, they present the bitter phase of the final game of life, there is a great 
narrative behind the absurdity that is served. With this drama script once again 
Beckett peeling from the bitter and torturing side of life but there is a joke 
dynamics in it. On the other side the importance of understanding the 
consciousness of identity to become whole human by gradually exploring the 
meaning behind life which in essence is absurd. 
The play, written in 1957 in French and first performed in the same year at 
the Royal Court Theater, London in the original, recorded the odd moments of the 
day. The moments involved four people, Hamm and his aide, Clov and parents 
Hamm, Nagg and Nell. Under their conditions and limitations, they interdepend, 
interact, share love and hate, overcome emptiness, loneliness and unhappiness. 
Hamm with his 'power' asked the people around him to be willing to listen 
to his story, with the lure of chocolate candy. The bored Clov always wanted to 
leave Hamm and always get angry. While Nagg and Nell boast about their 
beautiful past. It was a bitter joke that occasionally laughed at herself. 
The endgame is a one-act play about ludicrous unhappiness, of an endless 
game; when the desire to end the game appears at the beginning of the story and at 
the end of another new story will begin. About four disabled people in a family. 
Hamm is blind and can not stand; Clov, Hamm's maid, could not sit; Nagg and 
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Nell, Hamm's father and mother, both of them are not legged and live in trash 
cans. Because of that limitation they are interdependent, fighting between 
emptiness and loneliness, trying to value the futile. 
Endgame is a play that does not present the story, but a series of events 
and situations. Events and situations are close to us, while reality is often 
incomprehensible and oppressive. Humans must create and play beliefs, hopes, 
fictions and other narratives, so that life can still continue and be accounted for - 
whatever it is.  
Besides that, there are endgame is the term used in chess to describe the point in a 
match when the outcome is inevitable. One player is guaranteed victory after a certain number of 
moves. Beckett uses this as a metaphor for life; regardless of the moves one makes, the end is 
inevitable from the start. 
Other imagery from chess include that Nagg and Nell are very pale/white while Hamm 
and Clov are very “red-faced”. Like the king in chess, Hamm is the most powerful piece on the 
board but also the most vulnerable since he has limited mobility. Hamm also says, “Me to play,” a 
saying that chess players use to indicate it is their turn to move Clov, Nag, and Nell can only move 
according to Hamm’s orders. 
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